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Chairman’s
Statement

The deseriptions of the 5,247 grants listed in this An-
nual Report 1983 represent the rich variety of ar-
tistie creativity taking place throughout the country.
They are testimony to the central importance of the
arts in American life and to the fundamental fact that
the arts are not only alive, but in many cases,
flourishing.

Let me reaffirm certain basic principles:

* Support of the arts is “primarily a matter for
private and local initiative.”” This felicitous phrase
from the declaration of purpoese in our enabling
statute underscores Congressional recognition that
arts support has historically been and should re-
main largely a matter of private, local concern, Our
unique American system has drawn thousands of
our citizens into the role of patron. No single voice
or set of tastes dominates. The vitality and plur-
alism of the arts in America would be undermined
if this broad nature of support tilted too far in one
direction or was left in the hands of too few deci-
sion makers.

+ There is, nonetheless, an appropriate role for
the Federal Government. We should, through the
Endowment, continue our role of enhancing and
strengthening excellence in, access to, and ap-
preciation of the arts. In performing our mission,
we will continue our efforts to encourage new and
inereased non-federal support—public and private.

¢ The Endowment’s decision making is based
primarily on the principle of peer panel review and
adviee from the National Couneil on the Arts, This
system has served the public interest, creating
both the fact and the appearance of due process.

We affirm again the importance of this review

system,

Let me also affirm this administration’s commit-
ment to the work of the Endowment. President
Reagan remarked last May: . . . We support the
work of the National Endowment for the Arts to
stimulate excellence and make art more available to
more of our people . . . The Endowment also en-
courages private support. We owe a great deal of
thanks to the members of the National Council on
the Arts .. .” More recently, Vice President Bush
said in an address to the Business Council on the Arts

that the National Endowment has “been a strong
catalyst in providing matching grants, advocacy, and
information.”

Based on the advice of the National Council on the
Arts, we have recently adopted a Mission Statement
{see Appendix) that defines cur role as a partner in
support of the arts in this country. The Mission State-
ment summarizes the purpose of the Endowment in
two simple phrases:

+ To foster the excellence, diversity, and vitality
of the arts in the United States; and

¢ To help broaden the availability and sppre-
ciation of such excellence, diversity, and vitality.

The first of these goals is simpler to achieve: to
identify the best of our nation’s artists and arts
organizations and provide them with some level of
support and federal recognition based on peer
review. This is done directly through our single- and
multiple-discipline programs in order to assist the
creation, production, presentation/exhibition, and
preservation of art of the highest level and of national
or regional significance.

The second goal, availability and appreciation, re-
quires a strategy that over time will reach all
Americans. What is at stake here is nothing less than
the completeness of the American spirit. Understand-
ing and appreciation of art in our society is an essen-
tial part of understanding what it is to be an
American. In both of these efforts, we will need to
work closely with our public partners: the state and
local arts agencies.

Let me now turn to some of the specific efforts we
are undertaking to achieve our mission.

Recognition

We believe the Endowment must continue to exer-
cise leadership in recognizing excellence wherever
we find it, particularly in those areas where recogni-
tion is not so easily attained. 1 speak specifically of
the experimental, seldom performed or exhibited,
ethnic, and longer-term.

In May 1983, the President and Mrs. Reagan rec-
ognized six artists and six patrons of the arts at the
White House. During a luncheon organized by the
President’s Committee on the Arts and Humanities,



the President asked me to explore with the Congress
the possibility of creating a national medal in the arts.
We have been working with the Congress to estab-
lish such a medal, which would be presented by
Presidents to outstanding artists and patrons for
their contributions to artistic excellence. The Na-
tional Council on the Arts, the Endowment’s prin-
cipal advisory body would recommend the artists and
patrons to be henored.

Programs

In the disciplines, we have been looking for longer-
term opportunities that can help the various fields
to move forward. We have completed nine meetings
with experts in dance, design, media, musie, opera-
musical theater, state and local arts support, theater,
touring and presenting, and visual arts. Based on
these meetings and advice from both our panels and
the National Council on the Arts, I would note the
following:

» Qur Design Arts Program has been revised to
concentrate more on advoecaey, particularly with
regard to the economic benefits that accrue from
good design and cultural facilities, development of
design competitions, and adaptive reuse of aban-
doned public buildings (e.g., schools, railway sta-
tions, ete.).

+ We have increased emphasis on the Challenge
and Advancement Programs to assist capital for-
mation to permit arts institutions to achieve a
greater capacity to take risks and produce their
general repertoire with excellence. These pro-
grams are coordinated by our Deputy for Private
Partnership.

¢ We are continuing to provide funding to assist
the independent production of feature films and
programming in the arts by public television. With
the American Film Institute, we have started a
new and comprehensive initiative to deal with the
problem of film preservation, We are exploring a
similar effort in the area of video preservation.

» We have begun an effort to supplement our
national fellowship programs (in Visual Arts and
Media Arts) with regional fellowships to provide
recognition and support of artists in all parts of the
country.

e T assist connections between artists and com-
mercially controlled distribution and exhibition
systems, we have instituted a program to publish
short stories in ten daily newspapers. We hope to
supplement this with the best of the nonprofit list
this year. We are also exploring relationships be-
tween the commercial and nonprofit world in the
areas of musie, theater, media, and visual arts.

* We have recently adopted, on the advice of the
National Council on the Arts, a new touring and
presenting policy statement, recognizing the
market place in which touring and presenting take
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place and the different interests of the different
parties (see Appendix).

¢ In Dance, we are beginning (in partnership
with the Rockefeller Foundation and Exxon) a new
project to provide dance company residencies for
new choreographers. This is particularly needed
in the field of ballet.

¢ In Theater, we are undertaking a new initia-
tive to strengthen the use of ongoing ensembles.
The artistic benefits of a repertory company
system, like the Royal Shakespeare Company, are
recognized, While this effort will not be appropriate
for all theaters, it will enable some theaters to ex-
pand the potential of theater artists (actors, ac-
tresses, directors, set designers, ete) to work
together over time on different artistic
productions.

Partnership

We have strengthened, and will continue to
strengthen, our public and private partnership ef-
forts. Some of these are reflected in my description
of program initiatives:

The Local Arts Agencies Initiative: At the En-
dowment’s last reauthorization, Congress empha-
sized the need for the Endowment to address in some
concrete way the local nature of the arts. This issue
had already been the subject of extensive discussion
with our partners, the state and local agencies, and
the National Council on the Arts. We have made a
beginning by establishing the Test Program of Sup-
port for Local Arts Agencies (approved in November
1982). The Test Program is designed to test the abili-
ty of the Endowment to leverage sustainable in-
ereases in local government support for the arts, im-
prove the processes for administering these monies
at the local level, and improve planning (both among
state and local public agencies and among arts institu-
tions and their private supporters).

In June, this program received 43 applications in-
volving 212 local arts agencies from 27 states. The
Local Test Program Advisory Panel met in Sep-
tember and recommended for funding six State-Local
Partnership Grant applications and five Direct
Grants to local arts agencies. These 11 Fiscal 1984
grants were recommended at the November 1383
meeting of the National Council on the Arts.

Efforts in Arts Education: The need for improved
arts education (indergarten through twelfth grade)
has emerged as a priority in virtually every artistic
discipline area. It has also become a priority for state
and local arts agencies and the National Couneil on
the Arts. Building on the Artists in Education ex-
perience, we will seek to engage educators and
schools, as well as artists and arts institutions, in an
attempt to make the arts more a part of the lives and
experiences of all Americans.

Let me now describe some of the efforts we are
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either undertaking or exploring:

¢ Members of the arts community and arts edu-
cators attended Education Secretary Terrel Bell's
National Forum on Excellence in Education in In-
dianapolis in December 1983. With the consent of
the Department of Education, we have urged state
arts agencies and artists in education coordinators
to make sure that the chief state school officers in
each of their states are aware of the importance
of arts education, as recognized indirectly by the
National Commission on Excellence in Education
and directly by the College Board’s Academic
Preparation for College: What Students Need to
Know and Be Able to Do.

* We have undertaken a study to identify and
assess arts education programs in New England
and New York, and to examine the public and pri-
vate support systems that sustain these programs.

* We are exploring ways to use the unique capa-
cities of television in the area of arts education, A
research and development phase and two test pro-
grams for a television series exploring the arts is
being considered in cooperation with the National
Endowment for the Humanities, the J. Paul Getty
Trust, and the Children’s Television Workshop.

* We are looking at possible ways to assist the
education efforts of our arts institutions. Arts
organizations all over the country, particularly
museums and performing arts groups, have exten-
sive outreach and educational activities.

The quality of teaching is of tremendous impor-
tance in determining educational success or failure.
The program of summer seminars for secondary
school teachers initiated by the Humanities En-
dowment was remarkably successful and we are
considering a similar approach in the arts for both
arts teachers and regular classroom teachers,

* Finally, we are exploring a variety of possible
approaches to bring increased and improved arts
education to local school districts. We plan four
regional meetings to explore these possibilities.
Public Sector Support: We are continuing our ef-

forts to develop closer and more effective coopera-
tion among the public sector supporters of the arts
at the national, state, and local levels. We regularly
consult with other federal arts supporters—such as
the National Endewment for the Humanities, the In-
stitute for Museum Services, the Smithsonian In-
stitution, the United State Information Ageney—to
coordinate our respective programs and avoid
duplication of funding. Qur Office of State Programs,
which administers the Endowment funds set aside
for state arts agencies, has helped the state and
regional arts agencies support thousands of arts pro-
Jjects each year. These projects represent state and
regional responses to local needs and demonstrate
our conviction that the states and regions should
determine their own program choices and priorities

for the block funding provided by the Endowment,

The health of public support for the arts at the
state level is indicated be the continued steady
growth in annual state appropriations to state arts
agencies. State appropriations for FY 84 have in-
creased by 9.5% to a new high of $135,423,900. The
appropriations of 44 state arts agencies now exceed
the annual basic grants they receive from the En-
dowment. Also worth noting is inereasing commit-
ment to the arts by states other than New York.
Whereas in Fiscal 1977, New York aceounted for 52%
of all state arts appropriations, in Fiscal 1984, it ac-
counts for 26%—exactly half of the earlier percen-
tage. Since the establishment of State Programs in
1966, state arts agencies have received appropria-
tions totalling over $1 billion.

Private Sector Support: In the private partner-
ship area, we also have resson for optimism, The
President has established a Committee on the Arts
and the Humanities to encourage additional private
support. At the Arts Endowment, we have estab-
lished an Office for Private Partnership to coordinate
the many efforts that our agency has always made
to stimulate additional private funding for the arts,

The record of our Challenge Program is well
known. $110 million in federal funds have generated
over $800 million in new and increased private fun-
ding with many of the efforts still underway. We ex-
pect the private side of the Challenge Program to
exceed $1 billion as the Challenge Grants we an-
nounced a few months ago are matched. We have also
doubled the size of our Advancement Program and
broadened it 5o as to strengthen smaller institutions
in all fields.

We are also working on a variety of specifie pro-
Jects to link the private sector in areas of national
importance where private funding has been less evi-
dent. Examples include our partnership with the
Rockefeller Foundation, A T & T, Warner Com-
munications, and the New York State Council on the
Humanities to assist the Brooklyn Academy of
Musle’s Next Wave Touring and Production Fund.
Last summer, we encouraged Continental Telecom
to assist the second annual National Heritage
Fellowship Awards, 1 have already mentioned the
partnership with the Rockefeller Foundation and Ex-
xon on choreography residencies. We are looking for
pariners to replace A T & T regarding the Bell Or-
chestra Tour and to secure additional funding for
public television programming in the arts. (I should
note that it was the Getty Foundation which ap-
proached us for using television in arts education.)

Of great encouragement is the fact that 1981 and
1982 witnessed real increases in giving to cultural
institutions for the first time since 1976; this was so,
notwithstanding the 1981 Economic Recovery Tax
Act. Private funding, as recorded by the American
Association of Fundraising Council, went from $2.96



biliion in 1980 to $3.35 billion in 1981 to $3.67 billion
in 1982 {excluding the capital portion of the Getty
bequest). The most recent figures from the Business
Committee on the Arts show that in 1982, corpora-
tions contributed $506 million to the arts—an increase
of 32% over 1981, notwithstanding a 45% increase
in corporate earnings. These figures, while not
precise, show a continuing and growing commitment
on the part of the private sector to our nation’s
culture.

#* * #* * * #

In conclusion, there remains a steady bipartisan
support for the work of the Endowment. There is
an ever growing recognition of the catalytic nature
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of the Endowment’s support and of its ability to ex-
ercise leadership in support of the arts. More impor-
tantly, the private local sources of support for the
arts remain healthy and continue to grow. With in-
flation and interest rates now down, our prospects
for the future are looking geod. Our art and artists,
like all our citizens, depend on it.

Frank Hodsoll
Chairman
Nationa! Endowment for the Arts
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The Agency and

Its Functions

The National Foundation on the Arts and
the Humanities

In 1965 Congress created the National Foundation
on the Arts and the Humanities as an independent
agency of the executive branch of federal govern-
ment. The Foundation consists of the National En-
dowment for the Arts, the National Endowment for
the Humanitles, and the Federal Council on the Arts
and the Humanities. The Foundation is a legislative
umbrella concept; it has no administrative or pro-
gramming identity separate from its components.

National Council on the Arts
Formed in 1964, the National Council on the Arts
preceded by one year the establishment of the Na-
tional Foundation on the Arts and the Humanities.

The Council is composed of the Chairman of the
National Endowment for the Arts, who serves as
Chairman of the Counecil, and 26 presidentially ap-
pointed citizens who are recognized for their know-
ledge of the arts, or for their expertise or profound
interest in the arts. The Council is mandated by law
to advise the Chairman on policies, programs, and
procedures. It also must review and make recommen-
dations on applications for grants.

Council members serve six-year terms, staggered
so that roughly one-third of sall the Couneil rotates
every two years,

National Endowment for the Arts
The National Endowment for the Arts, an indepen-
dent agency of the federal government, was created
in 1965 to encourage and support American art and
artists. Its major goals are to foster artistic ex-
cellence by helping to develop the nation’s finest
creative talent, to preserve our cultural heritage in
all its diversity, to make the arts available to wider,
more informed audiences, and to promote the overall
financial stability of American arts organizations.
The Endowment serves as a catalyst to increase
opportunities for artists and to spur involvement in
the arts by private citizens, public and private
organizations, and the states and communities. The
agency does not direct or interfere with the creative
activities of individual artists or arts organizations.
Rather, it acts as a partner with the arts-support

community, using federal resources to develep and
promote a broadly conceived national policy of sup-
port for the arts,

Chairman of the Endowment

The Chairman of the Arts Endowment is appointed
by the President of the United States, with the ad-
vice and consent of the Senate, for a term of four
years. The Chairman provides overall direction to the
work of the Endowment. By law, the Chairman
makes final decisions on policies, programs, proce-
dures, and the awarding of all grants and contracts.

Endowment Panels

The panels serve the individual Programs of the En-
dewment much as the National Council on the Arts
serves the Endowment as a whole, Together the
Council and panels provide a system of professional
peer review to evaluate applications, identify pro-
blems, and develop the policies and programs
through which the Endowment responds to chang-
ing conditions.

More than 600 private citizens serve on these
panels, whose membership rotates regularly.
Panelists are appointed by the Chairman with the
advice of the staff and Council members, as well as
organizations and leaders in the field.

Methods of Funding

Grant money autherized by Congress comes to the
Endowment in program funds, the Treasury Fund,
and Challenge Grant funds. Most direct grants to
organizations and individuals come from program
funds. Program grants to arts institutions must be
matched at least dollar-for-dollar.

The Treasury Fund arrangement allows private
donors to pledge gifts to specific Endowment
grantees. Each pledge frees an equal amount for the
grantee from the Treasury Fund, which is main-
tained at the Treasury Department. Grantees must
then match the combined total of the donor's pledge
plus the Treasury Fund disbursement.

Challenge Grants are awarded for projects that
contribute to the long-term finanecial stability of
grantee organizations and must be matched on at
least 2 three-to-one basis.



National Council
on the Arts

Frank Hodsoll
Chairman

Members with terms expiring
in 1984:

Thomas P. Bergin
Educator
Notre Dame, Indiana

Norman B. Champ, Jr.
Arts Patron/Trustee
St. Louis, Missouri

Martin Friedman
Museum Director
Minneapolis, Minnesota

Jacob Lawrence
Painter
Seattle, Washington

Bernard Blas Lopez
State Arts Agency Director
Santa Fe, New Mexico

Maureene Rogers
Community Theater Director
Montgomery, Alabama

James Rosenquist
Painter
Aripeka, Florida

Robert Shaw
Conductor
Atlanta, Georgia

Jessie A. Woods
Arts Administrator
Chicago, Illinois

Rosalind Wiener Wyman
Arts Patron/Administrater
Los Angeles, California

Members with terms expiring
in 1986

Kurt Herbert Adler
Conductor/Opera Producer
Ross, California

Margo Albert
Performer/Arts Administrator
Los Angeles, California

Arthur I. Jacobs
Arts PatronfTrustee
Fernandina Beach, Florida

Robert Joffrey

Choreographer/Artistic Director

New York, New York

Erich Leinsdorf
Conductor
New York, New York

Toni Morrison

Author/Editor

Grand-View-on-Hudson,
New York

I.M. Pei
Architect
New York, New York

Lida Rogers
State Arts Agency Director
Jackson, Mississippi

Members with terms expiring
in 1988

C. Douglas Dillon
Arts Patron/Trustee
New York, New York

Allen Drury
Novelist
Tiburon, California

Celeste Holm
Actress
New York, New York

Raymond J. Learsy
Arts Patren/Trustee
New York, New York

Samuel Lipman
Critic/Publisher
New York, New York

George Schaefer
Producer/Director
Beverly Hills, California

Robert Stack
Actor
Los Angeles, California

William L. Van Alen
Architect
Wilmington, Delaware
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Dance Advisory Panels

Bob Altman
General Manager of WHYY
Philadelphiz, Pennsylvania

Charles Aflas
Filmmaker
New York, New York

Mary K. Bailey
General Manager
Aman Folk Ensemble
Los Angeles, California

Art Becofsky
Executive Director

ingham Dance Foundation
New York, New York

Trisha Brown

Artigtie Director

Trisha Brown Dance Company
New York, New York

Martha Clarke

Artiatie Director
Crowsnest

New Milford, Connecticut

Richard Contee

Executive Director
Dayton-Hudson Feundation
Minneapolis, Minnesota

Senta Driver

Artistic Director
Harry's Foundation
New York, New York

Betiy Empey

Executive Director

Los Angeles Area Dance
Alliance

Los Angeles, California

Carolyn Evans

Director of Performing Arts/
Touring and Presenting
California Arts Council
Saeramente, California

Joel Garrick
President

Buoston Ballet

Boston, Massachusetts

Robert Gladstein

Assistant Director and
Ballet Master

San Francisco Ballet

San Francisco, California

Camille Hardy
Dance critic and writer
Chicago, [linois

Nancy Mason Hauser
Filmmaker, dance eritic
Los Angeles, California

Anne Hawley

Execittive Director

Masgachusetts Council on the
Arts and Humanities

Boston, Massachusetts

Mary Hinkson
Dance teacher, former dancer
New York, New York

Ken Hope

Director of Fetlows Program
MacArthur Foundation
Chicago, Hlinois

Ian Horvath
Artistie Director
Cleveland Ballet
Cleveland, Ohio

Bert Houle

Artistie Director

Bert Houle Mime Theater
San Francisco, California

Bill T. Jones

Co-Artistie Director

Foundation for Dance Promotion
New York, New York

Jane Koock

Grants Coordinator

Texas Commission on the Arts
Austin, Texas

SaliAnn Kriegsman
Dance Writer and Consultant
Smithsonian Institution

Washingten, D.C.

Rohert Lindgren
Artistic Director
North Carcling Dance Theater
Winston-Salem, North Carolina

Murray Louis

Artistic Director

Murray Louis Dance Company
New York, New York

Donald McKayle
Choreographer
Sherman (aks, California

John Mueller
Director

Dance Film Archive
Rochester, New York

Marcia Preiss
Artists’ representative
Poughkeepsie, New York

Jackie Radis

Choreographer, Program Pirector,
MoMing Dance and Art Center
Chicago, Illinois

Tina Ramirez

Artistic Director

Ballet Hispanico of New York
New York, New York

Rena Shagan
Dance management consultant
New York, New York

Suzanne Shelton

Dance critic

Dance History Professor
University of Texas
Austin, Texas

Mikki Sheperd

Director of Community Services
Brooklyn Academy of Music
Brooklyn, New York

Allegra Fuller Snyder
Filmnaker, dance historian
Professor of Dance
University of California
Los Angeles, California
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Gus Solomons
Artistic Director
Solomons Company/Dance

New York, New York

Kent Stowell

Artistic Director

Pacific Northwest Ballet
Seattle, Washington

Ivan Sygoda
Associate Director
Pentacle Management
New York, New York

Paul Tayior

Artistic Director

Paul Taylor Dance Company
New York, New York

Liz Thompson

Executive Director

Jacoh's Pillow Danece Festival
Lee, Massachusetts

Brenda Way
Choreographer and Founder
Oberlin Dance Cellective
San Franeisco, California

Sue Weil

Senior Vice President of
Programming
Public Broadcasting Service

Washington, D.C.

Roland Wilson
Producing Director
and General Manager

Musical Hall Center for

the Performing Arts
Detroit, Michigan

Dance Grants

Choreographers’
Fellowships

$8,805,566
$ 300,000

Program funds:
Treasury funds:
547 grants

To provide funds for any project or activity that will further &

choreographer’s development.

Program funds: $422,000
104 granis

The following choreographers received $8,000 each:

Ansstos, Peter 3.
New York, New York

Ammitage, Karole
New York, New York

Carvajal, Carlos K.
San Francisco, California

Cunningham, James H.M.
New York, New York

Deal, Melvin E.
Washington, D.C.

Douglas, Helen, E.
New York, New York

Goslar, Lotte
West Cornwall, Connecticut

Griffin, Rodney
Philadelphia, Penmsylvania

Houlton, Loyce
Minneapolis, Minnesota

Jaroslow, Risa
New York, New York

Keefer, Kristine Kelly
Cambridge, Massachusetts

Meehan, Nancy C.
New York, New York

Monte, Elisa
New York, New York

Nagrin, Daniel
New York, New York

Perez, Rudolph
Loz Angeles, California

Stein, Daniel A.
Milwaukee, Wisconsin

Summers, Elaine L.
New York, New York

Tolbert, Alyo Clem
Chicago, Illinois

Wilde, Marc
(Ojai, Californiz

The following choreographers received $3,000 each:

Alurm, Manuel A.
New York, New York

Anderson, Deborah
Columbus, Ohice

Attix, Karen L.
San Francisco, California

Bahcock, Craig
Rockaway, New Jersey

Bahr, Jill Eathorne
Memphis, Tennessee

Barsness, Eric P.
New York, New York

Becker, Jill M.
New York, New York

Bergmann, Elizabeth H.
Cypress, California

Bernson, Kathryn and Stormy Mullis
New York, New York

Bobrow, Carol A.
Chicago, Illinois

Buckley, Timothy R.
New York, New York

Buntz, Gina E.
New York, New York



Burham, Rikae
New York, New York

Byrd, Ponald
Valencia, California

Caniparoli, Val W.

San Francisco, California
Cheng, Maria
Mimmeapolis, Minnescta
Chmelar, Robin D.

Salt Lake City, Utah

Dannenberg, Helen
San Francisco, California

Dickinson, Theresa
San Francisco, California

Erkert, Jan K.
Chicago, Illinois
Farley, Alice P.

New York, New York

Fenley, A. Molissa
New York, New York

Fisher, Ellen M.
New York, New York

Fleming, Libby Komaiko
Chi&g‘), Illinoie

Frank, Diane
New York, New York

Gibson, Albert
Bronx, New York

Guggenheim, Isadors
Chicago, [llinois
Hamby, Douglas J.
New York, New York

Harling, Pamela Katherine
New York, New York

Harms, Rachel A.
New York, New York

Hon, Jan Huei
Seattle, Washington

Irwin, William M.
San Francisco, California

Jones, John F.
Teaneck, New Jersey

Kantor, Paul B.
Cleveland Heights, Ohio

Haye, N. Poch
New York, New York

Keeler, Emily R.
San Francisco, California

Kessler, Michael P.
New York, New York

Keuter, CIiff
Menlo Park, California

Lorca, Roberto
New York, New York

Lund, Gary L.
New York, New York

Martyn, Rhonda K.
San Francisco, California

Matthews, Virginiz G.
San Francisco, California

McCusker, Danie] W.
New York, New York

Miller, Timothy G.
New York, New York

Montoys, Rosa
San Francisco, California

Morris, Mark W,
Hohboken, New Jersey

Moschen, Micheael J.
New York, New York

Mosg, Judith H.
New York, New York

Nash, Matthew D.
New York, New York

Nielsen, Douglas R.
New York, New York

Nirenska, Pola
Washington, D.C.

Okada, Kimi D,

San Franciseo, California
Ossoodn my D.
Chieago, Illinois

Packer, Myrna

New York, New York

Padow, Judy L
New York, New York

Pearson, Sara
New York, New York

Perron, Wendy B.
New York, New York

Plevin, Marcia
Winston-Salem, North Carolina

Porter, Claire M.
Teaneck, New Jersey

Dance
Radis, Jackie S.
Chlcagoy Nlinois
Ragir, Judith S.
Chicago, Illinoia

Salinger, Susan 5.
New York, New York

Scheibman, Bonnie 8.
New York, New York

Schick, Pamels
Seattle, Washington

Shang, Ruby
New York, New York

Shapiro, Linda J.
Minneapolis, Minnesota

Siebert, Beth
Iowa City, Towa

Siegenfeld, William
Scarsdale, New York

Slater, Deborah

San Franeisco, California
Small, Robert 8.

New York, New York

Sohl-Donnell, Linda J.
Los Angeles, California

Soll, Beth E.
Cambridge, Massachusetts

Spatling, Peter
New York, New York

Stewsart, Melanie
Philadelphia, Permsylvania

Streb, Elizabeth A.
New York, New York

Taylor-Corbett, Lynne E.
Rockville Centre, New York

Turocy, Catherine M.
New York, New York

Vernon, Charles R.
Chicago, Illinois

Woodberry, David P,
Lexington, Massachusetts

Young, Martina L.
Los Angeles, California

Zane, Arnold M.
New York, New York

Zompakos, Stanley S.
Atlanta, Georgia

13
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Fagan, Garth
Rochester, New York

Lamhut, Phyllis
New York, New York

Paxton, Steve
East Charleston, Vermont

For one year of a three-year choreographer’s fellowship. $8.000
For one year of a three-year choreographer’s fellowship. 8,000
For one year of a three-year choreographer’s fellowship. 8,000

Grants to
Dance Companies

Aims of Modzawe
Jamaica, New York

Aman Folk Ensemble
Los Angeles, California

Arts Catalyst Alliance
New York, New York

Atlanta Ballet
Atlanta, Georgia

Ballet Foundation of Milwaukee
Milwaukee, Wisconsin

Ballet Theatre Foundation
New York, New York

Ballet West
Salt Lake City, Utah

Bella Lewitzky Dance Foundation
Los Angeles, California

Bert Houle/Sophie Wibaux Mime
Theatre
San Francisco, California

Boston Ballet
Boston, Massachuseits

Changing Times Tap Dancing Company
New York, New York

Chicago City Ballet
Chicagﬂ; Ilinoig
Choreographics

Berkeley, California
Cincinnati Ballet Company
Cinecinnati, Ghio

Cleveland Ballet
Cleveland, Ohio

To promote artistic development, administrative and financial stability, and
increased visibility and community support for professional dance companies
during the 1982-83 season. For budgetary reasons, Dance/Inter-Arfs/State
Programs Presenting/Touring Initiative grants were also funded in this
category. These grants are combined with identical amounts in the Inter-
Aris Program to increase the quality and quantity of dance presentations
throughout the nation.

Program funds: $767,857

Treasury funds: $300,000

117 grants

To amend a previcus grant, for rehearsal support for Dinizila Dancers, $1,5302

Drummers, and Singers. _

To amend a previous grant for rehearsal salaries and production costs. 2,604

To amend a previous grant for Nina Wiener and Dancers. 1,042

To amend a previous grant for promotional materials and a rehear- 3,266

sal period.

To amend a previous grant for administrative and artistic costs for 1,953

the Milwaukee Ballet Company.

¥or rehearsal salaries for dancers and artistic staff of the American 13,019

Ballet Theatre, TF 85,090

To amend a previcus grant for the home season, rehearaal costs, and 9,765

a new work by Helen Douglas,

To amend 2 previous grant for a new work by Bella Lewitzky for 1,953

the company,

To amend a previous grant for the creation of new works and other 1,628

artistie costs.

To amend a previous grant for the 1952.83 season. 3,906

To amend a previous grant for performances and workshops. 1,663

For dancers’ salaries during rehearsals. 2,604
TF 17,020

To amend a previous grant for the salary of the artistic director. 1,042

To amend a previous grant for rehearsals and a media campaign. 3,906

To amend a previous grant for new ballets and restaging of one work. 7,812



Coming Together Festival of Dance
and Music
New Paltz, New York

Concert Dance Company
‘Watertown, Massachusetts

Crowsnest
New York, New York

Cunningham Dance Foundation
New York, New York

Dan Wagoner Foundation
New York, New York

Dance Collective/Mass Movement
Lexington, Massachusetts

Dance Kaleidoscope
Indianapolis, Indiana

Dance Solos
New York, New York

Dance Theatre Foundation
New York, New York

Dance Theatre Seattle
Seattle, Washington

Dance Theatre of Harlem
New York, New York

Dance Viaions
New York, New York

Dance in Maine Foundation
Brunswick, Maine

Dances and Drums of Africa
Brooklyn, New York

Danceteller
Chambersburg, Pennsylvania

Dayton Contemporary Dance Guild
Dayton, Ohie

Dean Dance and Music Foundation
New York, New York

Dimensions Dance Theaire
Qakland, California

Don Redlich Dance Company
New York, New York

Egleveky Ballet Company
of Long Island
New Hyde Park, New York

18th Street Dance Foundation
New York, New York

Foundation for Dance Promotion
New York, New York

Foundzation for Independent Artists
New York, New York

Foundation for Independent Artists
New York, New York

Foundation for Modern Dance
New York, New York

To amend a previous grant for the restaging of ene work for Vanaver
Caravan.

To amend a previous grant for a new work for the company.

To amend a previous grant for the creation of new works and a rehear-
sal period.

To amend a previous grant for artistic costs for the Merce Cunningham
Dance Company.

Te amend a previous grant for artistic costs and a marketing campaign.

To amend a previous grant for artistic costs and a marketing project.

To amend a previous grant for the creation of a new work for the
company.

To amend a previous grant for support of a home season.

To amend a previous grant for artistic and marketing costs for the
Alvin Ailey American Dance Theater.

To amend a previous grant for a development program for the Biil
Evang Dance Company.

To amend a previous grant for a rehearsal period and staging of works,
To amend 2 previous grant for a new work.
To amend 2 previcus grant for a self-produced season in New York

City.

To amend a previous grant for a rehearsal period and administrative
costa.

For a new work by artistic director Trina Collins and the salary of
the director of development.

To amend a previous grant for rehearsals, consultants, and travel.
To amend a previous grant for a new work for television.

To amend a previous grant for rehearsals and a home seasen.

To amend a previous grant for a co-produced season with Phyllis
Lamhut Dance Company and Annabelle Gamson.

To amend a previous grant for expansion of the number of
performances.

To amend & previous grant for the creation of a new work.

To amend a previous grant for artistic and management costs.

To amend a previcus grant for a second home seasomn.

To amend a previous grant for the creation of 2 new work.

To amend a previous grant for the ereation of a new work and ad-
ministrative costs.
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765

977

918

13,019

1,953

782

459

1,302

9,114

612

14,972

651

1,302

1,953

5,765

1,663

3,906

459

1,302

3,255

1,302

1302

948

82

1,953
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Harry's Foundation
New York, New York

Hartford Ballet
Hartford, Connecticut

Harvest Dance Foundation
New York, New York

Hieronymus Foundation
New York, New York

House Foundation for the Aris
New York, New York

Heuston Bzllet Foundation
Houston, Texas

Hubbard Street Dance Company
Chieago, Illinois

Joffrey Ballet, Foundation for the
New York, New York

Jose Limon Dance Foundation
New York, New York

Kahn, Majors and Dancers
New York, New York

Kansas City Civie Ballet Association
Kansas City, Missouri

Kathryn Posin Dance Foundation
New York, New York

Kei Takei’s Moving Earth
New York, New York

Kinetikos Dance Foundation
Los Angeles, California

Kipnis Mime Theatre
Brooklyn, New York

Los Angeles Area Dance Alliance
Los Angeles, California

Luboviteh Dance Foundation
New York, New York

Lucinda Childs Dance Foundation
New York, New York

Lynn Dally Dance Company
Los Angeles, California

Margaret Jenkina Dance Studic
San Franeisco, California

Maria Benitez Spanish Dance
Company
New York, New York

Martha Graham Center
of Contemporary Dance
New York, New York

Maryland Dance Theatre
College Park, Maryland

May O'Donnell Concert Dance
Company
New York, New York

To amend a previous grant for new works,
For two new hallets by guest chorecgraphers Peter Martins and
Rodney Griffin.

To amend & previous grant for the creation of a new work by Rosalind
Newman.

To amend a previous grant for a self-produced home season and the
ereation of a new work,

To amend a previous grant for film documentation and a rehearsal
pericd.

To amend 2 previous grant for creation of a new work by Farrell Dyde.
To amend a previous grant for rehearsals, a commissioned work, and
administrative costa.

For a new work by Laura Dean, a revival of John Cranko's Jeu de
Cartes, rehearsals, and research into tour possibilities and use of cable

television.

To amend a previcus grant for a documentary film, the addition of
new dancers, and a rehearsal period.

To amend a previous grant for hiring a bocking manager and
rehearsals,

To amend a previous grant for production of Kiss of Fale by Todd
Bolender.

To amend a previous grant for the creation of a new work and the
engagement of 2 company manager.

To amend a previous grant for the creation and rehearsal of a new
work.

To amend & previous grant for activities for DancefL.A.
To amend & previous grant for a creative rehearsal period and revivals
of clder works.

Te amend a previous grant to TNR: The New Repertory for ad-
ministrative expenses.

To amend a previous grant for the creation of new works and costume
costs,

To amend a previous grant for the creation of a new work and a rehear-
sal period.

To amend a previous grant for the administrative expenses and ar-
tistle costs for the Jazz Tap Ensemble.

To amend a previous grant for the creation of a new work and addi-
tional performances.

Teo amend a previous grant for the creation of a new work and a self-

produced home season.

For a rehearsal period for repertory maintenance, twe revivals, and
a new work by Martha Graham.

To amend a previous grant. for administrative costs and the creation
of a second home season in North Carolina.

To amend a previcus grant for rehearsals and promotional materials.

1,563
1,953
TF 12,765

1,302

4,167

1,953

1,563

14,416
TF 68,075

2,604

1,042

1,853

918

1,302

612

1,042

651

2,865

3,255

1,953

1,302

1,953

7,161
TF 46,800

977

765



Mid-Man Dance Foundation
New York, New York

New Dance Theatre
Denver, Colorado

New Hampshire Mime Company
Dance Theatre
Portsmouth, New Hampshire

New York City Ballet
New York, New York

New York City Hispanic-American
Dance Company
New York, New York

Nikolais/fLouis Foundation for Dance
New York, New York

Nikolais/Louis Foundation for Dance
New York, New York

Nikolais/Louis Foundation for Dance
New York, New York

Nikolais/Louis Foundation for Dance
New York, New York

North Carolina Dance Theatre
Winston-Salem, North Carolina

Oakland Ballet Company and Guild
Oakland, California

Oberlin Dance Collection
San Francisco, California

Ohio Chamber Ballet
Akron, Ohio

QOrchestra of Qur Time
New York, New York

Original Ballets Foundation
New York, New York

Pacific Northwest Ballet Association
Seattle, Washington

Paul Taylor Dance Foundation
New York, New York

Pennsylvania Ballet Association
Philadelphia, Penngylvania

Philadelphia Dance Company
Philadelphia, Pennsylvania

Pick-Up Performance Company
New York, New York

Pilobolus
‘Washington, Connecticut

Plexus
Takoma Park, Maryland

Primary Performance Group
New York, New York

Ram Island Dance Center
Portland, Oregon

Red River Dance and Performing
Company
Fargo, North Daketa

To amend a previous grant for new works, archival videotapes, and
a self-produced home season.

To amend & previous grant for a new work and marketing costs for
the Clec Parker Robinson Dance Ensemble.

T amend a previous grant for booking expenses.

For a creative rehearsal period to maintain works by George Balan-
chine, Jerome Robbins, and Peter Martins.

To amend a previous grant for a new work, a revival, 2 rehearsal
pericd, and a self-produced home season.
To amend a previous grant for a new work and a rehearsal peried

for the Nikolaiz Dance Theatre.

To amend a previous grant for a new work and a rehearsal period
for the Murray Louis Dance Company.

To amend a previous grant for Muwray Louis Dance Company's
1981-82 home season.

To amend a previous grant for support of Nikolais Dance Theatre’s
1981-82 home season.

To amend a previous grant for rehearsals, a new ballet, and a home
Season.

To amend a previous grant for the restaging of twe works.
To amend a previous grant for creation of works, a heme season, and
the engagement of a ballet mistress.

To amend a previous grant to establish a second home geason.
To amend a previous grant for a new work.
To amend a previous grant for a home season for the Eliot Feld Ballet

Company.

To amend a previous grant for production costs and the salary of the
comptroller,

To amend a previous grant for the crestion of new works, revivals
of two works, and a self-produced home season.

For dancers’ salaries for the 1982-83 geason prior to performances
of Tschaikevsky's Nutcracker.

To amend a previcus grant for the staging of a work.

To amend a previous grant for the creation of a new work, a paid
rehearsal period, and a home season.

To amend a previous grant for the creation of new works.

To amend a previous grant for rehearsal and creation of new works,
To amend a previcus grant for a home season and publicity costs.

To amend 2 previous grant for 2 home season and publicity costs.

For the creation of 2 new work by artistic director Kathy Gasper and
home and regional performances.
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1,302

1,302

459

107,199
TF 38965

3,255

1,302

1,628

2,500

2,000

3,265

3,255

1,563

2,64

1,042

3,255

3,906

11,717

83,397

1,863

2,930

6561

459

1,042

1,042

3,469
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Repertory Dance Theatre Toe amend 3 previous grant to increase the number of heme 977
8glt Lake City, Utah performances.
Rinker Cervetti Dance and Muste To amend a previous grant for a new dance work and the position 1,042
Brooklyn, New York of a company administrator.
Rio Grande Union To amend a previous grant for the creation and rehearsal of a new 1,953
New York, New York work.
San Francisco Ballet Association To amend a previous grant for a home season, rehearaals, and pro- 11,580
San Franciseo, California duction costs.
Solomons Company-Dance To amend a previous grant for a rehearsal period and marketing. 612
New York, New York
Transmedia Kinefrics Cozlition To amend a previous grant for a rehearsal period, the creation of a 1,042
New York, New York new work, and marketing costs for Kenneth King and Dancers.
Trisha Brown Dance Company To amend a previcus grant for the creation of a new work and a self- 2,604
New York, New York preduced home season.
Twyla Tharp Dance Foundation To amend a previous grant for the creation of new works, a rehear- 8463
Brooklyn, New York sal period, and audience development, TF 30,285
United Mime Workers To amend a previous grant for a creative rehearsal period. 1,000
Champaign, Illnoia
Valerie Huston Dance Theatre To amend a previous grant for the general manager’s salary and a 1,563
Santa Barbara, California rehearsal period.
Washington Ballet To amend a previcus grant for additional performances. 1,853
Washington, D.C.
Zero Moving Dance Company For a rehearsal period. 4,906
Philadelphia, Pennsylvania
Zivili Kolo Ensemble To amend a previous grant for an additional self-produced seasen. 765
Granville, Ohio
Dance/Inter-Arts/State Programs Presenting/Touring Initiative
Affiliated State Arfs Agencies For dance presentation fees for lowa, Minnesota, North Dakota, and $31,000
of the Upper Midwest South Dakota,
Minneapolis, Minnesota
Alasks State Council on the Arts For the dance component. of the couneil’s touring program and fees 10,750
Anchorage, Alaska for dance presenters in the state.
California Arts Council For artists’ fees for a dance touring and presentation project to en- 24,750
Sacramento, California courage presenters to be more creative in their programming,
D.C. Commission on the Arts Fer a grant program that provides artistic fees to cut-of-town dance 5,000
and Humanities companies that specialize in ethnie or avant-garde dance forms.
Washington, D.C.
Great Lakes Arts Alliance To present residencies by nationally recognized dance companies in 27,500
Cleveland, Ghio Illinois, Indiana, Michigan, and Ohio.
(Hawaii} State Foundation on For presenters to program up to five dance companies for the 1983-84 7,500
Culture and the Arts seasen.
Honolulu, Hawaii
Mid-America Arts Alliance For 20 companies to be in residency presentations for 15 weeks within 32,600
Kansas City, Missouri a five-state region,
New England Foundation for the Arts For regional presenters to present nationally known dance companies, 17,500
Cambridge, Massachusetts and for a contemporary dance presentation with the Jaccb's Pillow

Danece Festival.
New York State Council on the Arts For upstate New York presenters to program non-traditional ethnie, 25,000

New York, New York

or cut-of-state dance companies,



Pennsylvania Council on the Arts,
Commonwealth of
Harrisburg, Pennsylvania

Southern Arts Federation
Atlanta, Georgia

Texas Commiasion on the Arts
Austin, Texas

Yirgin Islands Council on the Arts
8t. Croix, Virgin Islands

Western States Arts Foundation
Santa Fe, New Mexico

Wisconsin Arts Board
Madison, Wisconsin

For artists’ fees for out-ofstate dance companies programmed by
presenting organizations in Penngylvania.

For artists’ fees to presenters in the Southeast for dance company
tours.

To assist presenters in Texas with artists’ fees for engaging out-of-
state dance companies,

For a one-week residency by the Dance Theatre of Harlem.
For the presentation of dance companies by consortia in the founda-
tior’s ten-state region.

For 13 weeks of residencies by naticnally known dance companies
presented by the Wisconsin Performing Arts Network.
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25,000

30,000

25,000

7,600

25,000

6,000

Dance Company
Grants

Performance

Aims of Modzawe
Jamaica, New York

Aman Folk Ensemble
Los Angeles, California

Art of Black Dance and Music
Sommerville, Massachusetts

Atlanta Ballet
Atlanta, Georgia

Ballet Foundation of Milwaukee
Milwaukee, Wisconsin

Ballet Theatre Foundation
New York, New York

Ballet West
Salt Lake City, Utah

Bella Lewitzky Dance Foundation

Los Angeles, California

Best Houle/Sophie Wibaix Mime Theatre
San Francisco, California

Boston Ballet

Boston, Massachusetts

CDS Dance
New York, New York

Chenging Times Tap Dancing Company
New York, New York

Cincinnati Ballet Company
Cineinnati, Ohic

Includes two subcategories: Performance grants help companies improve
and expand their performance activities at home and on tour, increase earned
income, and improve the cost-effectiveness of all performance-related ac-
tivities during the 1983-84 season. Creative and Management grants help
companies with projects during the 1983-84 season that best serve their ar-

tistic and management needs.

Program funds: $4,958,089

193 grants

For dancers’ salaries for performances during the home and touring
season of the Dinizulu African Dancers, Drummers, and Singers.

For two weeks of performances at home and on tour.

For home and regional performances throughout New England.
For a residency at the Brooklyn Center for the Performing Arts.
For residencies and touring throughout Wisconsin and the upper

Midwest.

For salaries for dancers and other personnel for the 20-week season
of the American Ballet Theatre.

For additional home seasons; a second home in Ogden, Utah; a sum-
mer residency in Aspen, Colorade; and expanded touring.

For the 1983-84 touring season.
For prometion, production, and presentation of the home seascn and
six weeks of touring.

For a one-week regional fall tour in 1983.

For five weeks of touring, mostly in the mid-Atlantic region.

For a one-week performance workshop devoted to tap improvisation
and compeosition.

For artistic and marketing costs of a six-week tour for the 1983-84
season,

$5,765

28,825

5,765

10,377

23,060

388,250

92,240

20,754

5,766

17,296

5,765

10,000

28,825
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Cleveland Ballet
(Cleveland, Ohio

Crowsnest
New York, New York

Cunningham Dance Foundation
New York, New York

Dallas Civic Ballet Society
Dailag, Texas

Dan Wagoner Dance Foundation
New York, New York

Dance in Maine Foundation
Brunswick, Maine

Dance Kaleidoscope
Indianapelis, Indiana

Dance Solos
New York, New York

Dance Theater Foundation
New York, New York

Dance Theater Foundation
New York, New York

Dance Theatre of Harlem
New York, New York

Dances and Drums of Africa
Brooklyn, New York

Daniel Nagrin Theatre and Film
Dance Foundation
New York, New York

Dayton Ballet Association
Dayton, Ghio

Dayton Contemporary Dance Company
Dayton, Ghio

Dean Dance and Music Foundation
New York, New York

Don Redlich Dance Company
New York, New York

Eglevsky Ballet Company of
Long Island
New York, New York

Foundation for Dance Promotion
New York, New York

Foundation for Independent Ar{ista
New York, New York

Foundation for Independent Artfists
New York, New York

Foundation for Modern Dance
New York, New York

Foundation for the Joffrey Ballet
New York, New York

Foundation for the Vifal Arts
New York, New York

For a home audience development plan and the addition of a full-time
group sales coordinator.

For three weeks of residencies and touring, including publicity for
the 1983-84 season.

For the company’s 1983-84 touring and home season.

For an additional week of performances in Santa Fe, during the
1983-84 season.

For participation at national booking conferences, expanded promeo-
tion and booldng, a home season in New York City, and self-promotion
of touring performances.

For travel, production costs, dancers’ and manager’s salaries and per
diem, and publicity costs for the 1983-84 performances by Indrani and
Sukanya: Classical Dances of India.

To increase home performances by the company during the 1983-84
£eas0n.

For a one-week performance saries in New York City for Annabelle
Gamacn.

For two self-produced home seasons at City Center and a nine-week
U1.8. tour by the Alvin Alley American Dance Theater.

For a 13-week U.S. tour by the Alvin Ailey Repertory Ensembte.
For the company’s domestic performances during the 198384 season.
For self-produced performances in New York City, an eight-week
U.S. tour, and promotion and booking coats.

For 3 three-week home season and promotional and videotape
expenses.

For a second home performance season in Youngstown, Ohio during
1983-84.

For the company’s 16th anniversary home seasen, featuring promi-
nent black choreographers.

For touring and promotional costs for the Laura Dean Dancers and
Musicians.

To support three weeks of the spring 1984 touring season.

For additional performances in Long Island and Queens.

For a two-week domestic tour and marketing of a New York season
for the company of Bill T. Jones/Arnie Zane.

For four weeks of touring, 3 hotne season, and publicity costs for Eiko
and Koma.

For costs of a New York season and domestie touring for Charles
Meulten and Dancers.

For a home season at the Joyee Theatre and touring in the U.S. for
the Erick Hawkins Dance Company.

For a four-week home season at City Center, spring and summer
tours, two self-produced seasons in Los Angeles, and self.produced
seasons in other citles,

For a two-week season and a promotional campaign for the Eleo
Pomare Dance Company.

23,060

7,740

44,967

11,530

12,000

5,766

5,766

b,766

172,950

23,060

145,278

11,530

5,760

5,766

11,630

28,825

5,765

23,060

11,530

6,636

8,071

28,825

172,950

9,305



Harry's Foundation
New York, New York

Hartford Ballet
Hartford, Connecticut

Harvest Dance Foundation
New York, New York

Hieronymus Foundation
New York, New York

House Foundation for the Aris
New York, New York

Hubhard Street Dance Company
Champaign, Hlincis

Joge Limon Dance Foundation
New York, New York

Kansas City Civie Ballet Association
Kansas City, Missouri

Kentucky Dance Council
Louisville, Kentucky

Lounis Falco Dance Company
New York, New York

Lubovitch Dance Foundation
New York, New York

Lucinda Childs Dance Foundation
New York, New York

Lynn Dally Dance Company
Los Angeles, California

Margaret Jenkins Dance Studio
San Francisco, California

Maria Benitez Spanish Dance
Company
New York, New York

Martha Graham Center of
Contemporary Dance
New York, New York

May O'Donnell Concert Dance Company
New York, New York

Mid-Man Dance Foundation
New York, New York

New Dance Theatre
Boulder, Colorado

New York City Ballet
New York, New York

Nikolais/Louis Foundation for Dance
New York, New York

Nikolais/Louis Foundation for Dance
New York, New York

North Carelina Dance Theatre
Winston-Salem, North Carolina

Qakland Ballet Company and Guild
Qakland, California

For three months of national touring, promotional costs, and a two-
week totr by the booling manager to survey potential touring sites.

For promotional materials and a field representative to work with
regional presenters to determine new touring sites.

For a seven-weelt tour of the U.8. and a self-produced home season
for Rosatind Newman and Dancers.

For nationsl touring for Bowyer and Burggeman American Comedie.

For the 1983-84 touring of Meredith Monk/The House and the
Meredith Monk’s Repertory Touring Company.

For 16 weeks of touring during the 1983-84 season.
For touring during the 1983-84 season.
For a direct-mailing project to inerease subscriptions and financiat

support from individuals.

To hire a2 marketing director and develop and distribute new promo-
tional materials for the Louiaville Ballet.

For the company’s 1983-84 domestic touring and the creation of
videotaped promotional materials.

For seven weeks of touring and the investigation of new marketing
approaches by the booking agent.

For the home season at the Brookiyn Academy of Music.
For the production of new promotional materials and the 1983-84 home
and touring season for the Jazz Tap Ensemble.

For premotional materials, travel, and salaries during the perform-
ing season for the Margaret Jenkins Dance Company.

For six weeks of national touring and a one-week home season.

For a three-week home season and ten weeks of domestice touring
for the Martha Graham Dance Company.

For touring and a home season.

For a one-week self-produced home season; six co-sponsored concerts
in six cities; and promotion, marketing and sales costa for the Joyce
Trisler Danscompany.

For 2 six-week national tour and a two-week home season with the
Denver Symphony Association for the Cleo Parker Robinson Dance
Ensemble.

For a portion of the company's travel expenses and per diem costs
to the Saratoga Performing Arts Center, the Kennedy Center, Miami
Beach, and Chicago.

For a six-week domestic tour and promoticnal support for the home
season of Murray Louis Dance Company.

For the Nikolais Dance Theatre's 11-week domestic tour.
For the costs of the company’s home seasons in Winston-Salem and
Greensbore during the 1983-84 season.

For the company’s touring sctivities and promotional programs.
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11,530

17,295

11,5630

6,318

28,825

5,765

23,060

17,295

11,530

10,000

34,950

5,635

13,836

6,918

17295

108,770

5,765
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5,765

17,255

34,590

28,793

13,836
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Oherlin Pance Collective For a marketing campaign. 8,071
San Francisco, California
Ohio Chamber Ballet For the company's home seasons in Akron and Cleveland, and the 20,000
Akron, Ohio addition of a third home season in another city in Ghio.
Original Ballets Foundation For five woeks of domestic touring, home seasons at the Joyee Theatre 86,710
New York, New York in New York City, and the development of additional marketing aids.
Pacific Northwest Ballet Association For performances in Portland, Oregon, and the purchase of a por- 34,590
Seattle, Washington table stage-lighting system for home and touring performances.
Paul Taylor Dance Foundation For a four-week self-produced home season at City Center and par- 115,300
New York, New York tial support for 12 weeks of domestie touring.
Pennsylvania Ballet For home performances during the company’s 1983-84 season. 138,360
Philadelphia, Pennsylvania
Pick-Up Performance Company For New York City performance seasons and touring costs. 11,530
New York, New York
Pilobolus For a three-week tour in the midwest during March 1984, 16,320
Washington, Connecticut
FPittsburgh Ballet Theatre For artistic salaries, transportation, and promotional costs for the 17,295
Fittsburgh, Pennsylvania company’s 1983-84 performances.
Ram Island Dance Center For the Ram Island Dance Company’s home season, regional and na- 8,648
Portland, Maine tional tour, and for a marketing campaign in consultation with

FEDAPT.
Rio Grande Union For a home season for Douglas Dunn and Dancers. 8,000
New York, New York
San Francisco Ballet Association For three home seasons, a week’s residency in Hawaii, and regional 145,278
San Francisco, California touring throughout southern California.
Theatre Flamenco of San Francisco For three weeks of regional touring and production of videotape pro- 5,766
San Francisco, California motion materials.
Trisha Brown Dance Company For the company’s 1983-84 home season and preparation expenses 11,530
New York, New York for touring.
Twyla Tharp Dance Foundation For Twyla Tharp Dance Company’s domestic tour and three-week £9,180
New York, New York New York City performance,
United Mime Workers For the 1983-84 season of performances and residency activities.. 5,765
Champaign, Iilinols
Valerie Huston Dance Theatre For performances of the “*New Choreographers Season”’ 4,500
Santa Barbara, California
Washington Ballet To improve marketing technigues to increase earned income. 5,765
Washington, D.C.
Zero Moving Dance Company For performances throughout the northeastern U.S. 5,765
Philadelphiz, Pennsaylvania
Creativity and Management
Acme Dance Company For artistic director Jamie Cunningham to create a new work. $5,765
New York, New York
Aman Folk Ensemble For a rehearsal period, the new position of marketing coordinator, 23,825
Los Anpeles, California and new works by resident choreographers Richard Crum and Leona

Wood.
American Authentic Jazz Dance Theatre For the revival of Pepsi Bethel’s The Blues and The Minstrel. 5,765
New York, New York
Ballet Theatre Foundation For a rehearsal period for the dancers and artistic staff of the 98,005

New York, New York

American Ballet Theatre.



Ballet West
Salt Lake City, Utah

Bella Lewitzky Dance Foundation
Los Angeles, California

Bert Houle/Sophie Wibaux Minte
Theatre
San Franeisco, California

Bert Houle/Sophie Wibaux Mime
Theatre
San Franciseo, California

Black Dimensions Dance Theatre
Qakland, California

Boston Ballet
Boston, Massachusetts

CDS Dance
New York, New York

Chicago City Ballet
Chicago, Iilinois

Choreographics
Berkeley, California

Chuck Davis Dance Company
Bronx, New York

Cincinnati Ballet Company
Cineinnati, Ohio

Cleveland Ballet

Cleveland, Ohlo

Coming Together Festival of Music
and Dance
New Paltz, New York

Concert Dance Company of Boston
Watertown, Massachusetts
Crowsnest

New York, New York

Cunningham Dance Foundation
New York, New York

Dan Wagoner Dance Foundation
New York, New York

Dance Base
New York, New York

Dance in Maine Foundation
Brunswick, Maine

Dance Miami
Miami, Florida

Dance Theater Foundation
New York, New York

For a rehearsal period, the restaging of Bouronville INvertissement,
and the presentation of a new work selected from the 198283
chorecgraphy workshop.

For a rehearsal period for repertory maintenance and a new work
created by artistic director Bella Lewitzky.

For the creation of new mime pieces by Bert Houle, a rehearsal period,
salaries, promotionat materials, and production expenses during the
1984-85 season.

For the ereation of new works, 2 rehearsal period, and a2 video
documentary of the creative process and development of the perfor-
mance style of the Mime Theatre.

For hiring a full-time manager and a part-time administrative assis-
tant, an audience development and fund-ralsing campaign, a residency
andnew work by guest choreographer Fred Benjamin, and a rehear-
sal peried.

For a new ballet created by artistic director Viclette Verdy, and
engaging guest choreographer Choo San Goh and an additional teacher
and coach.

For a new work created by resident choreographer Anna Sokolow
and the hiring of a manager for Daniel Lewis Dance — A Repertory
Company.

For a creative rehearsal period for the company.

For a new work by artistic director Wendy Rogers for the Wendy
Rogers Dance Company.

To support the positions of assistant director, director of academies,
and booking manager.

For a rehearsal period and a new work created by guest
choreographer Joseph Duell.

To support paid rehearsal periods during the 1983-84 season.

For rehearsal periods, a videotape for documentation and promotion
of the company, and the position of business manager/concert
promotion.

For the acquisition of a work by guest choreographer Murray Louis
for the Concert Dance Company and preparation of a television
documentary.

For the position of director of development.

For the creation of new works by Artistic Director Merce Cunningham
and the continued collaboration between Mr. Cunningham and film
director Charles Atlas in the creation of film/dances.

For the creation of a new work by Artistic Director Dan Wagoner,
a rehearsal period, an additional administrator, and a fund-raising
consultant.

To hire a creative sales and marketing consultant for Laura Glenn
and Gary Lund/Two's Company.

For a rehearsal period for repertory maintenance for Indrani and
Sukanya: Classical Dances of India.

To hire a full-time development director.
For rehearsals; a new work created by Artistic Director Alvin Ailey;

and new works by guest choreographers Donald Mckayle, Murray
Louis, and Louis Faleo for the Alvin Afley American Dance Theater.

Dance 23

74,945

13,336

15,000

11,530

5,765

28,825

5,765

23,060

8,750

11,530

23,060

57,650

5,765

6,918

6,918

98,005

9,224

5,765

5,765

5,765

69,180
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Dance Theater Foundation
New York, New York

Dance Theatre of Harlem
New York, New York

Dance Visions
New York, New York

Dance Visions
New York, New York

Dances and Drums of Africa
Brooklyn, New York

Dances We Dance
Honolulu, Hawaii

Danceteller
Chambersburg, Pennsylvania

Daniel Nagrin Theatre and Film
Dance Foundation
New York, New York

Dayton Ballet Association
Dayton, Ohio

Dayton Ballet Association
Dayton, Ohio

Dayton Contemporary Dance Company
Dayton, Chio

Dean Dance and Music Foundation
New York, New York

Eglevsky Ballet Company of Long
Island
New Hyde Park, New York

Foundation for Dance Promotion
New York, New York

Foundsation for Independent Artists
New York, New York

Foundation for Independent Artists
New York, New York

Foundation for Modern Dance
New York, New York

Foundation for Modern Dance
New York, New York

Foundation for the Joffrey Ballet
New York, New York

Foundsation for the Vital Arts
New York, New York

Harm's Way
New York, New York

Harry's Foundation
New York, New York

For rehearsals and the creation of new works by guest choreographers
Louis Johnaon, Diane Grey, Ana Marie Forsythe and Bill T. Jones
for the Alvin Ailey Repertory Ensemble.

For the staging of Marius Petipa’s Giiselle by Frederic Frank]jn,.an
eight-week rehearsal period for repertory maintenance, and the hir-
ing of an assistant director of development.

For dancers’ rehearsal salaries, additional management personnel,
and a new work by artistic director Dianne McIntyre for Sounds in
Motions.

For the preparation, rehearsal, and performance of a new dance work
by artistic director Dianne Mclntyre, with music compesed and per-
formed by a well-known jazz artist during the 1984-85 season.

For choreographers’ fees, and videotaping of the company's reper-
toire for use in a publicity campaign.

To restage Doris Humphrey's Invention by artistic director Betty
Jones.

For a full-length dance work created by artistic director Trina Collins,

For the re-editing and maintenance of Daniel Nagrin’s films and
videctapes converting them into cassette format.

For performances for elementary school students during the 198485
SER80IL.

For the services of development consultant.

For increased rehearsal periods for repertory mainienance and the
creation of new worlks,

For hiring a development director and for the creation and rehear-
sal of a new work by artistic director Laura Dean.

For a new work created by guest choreographer Joseph Duell.

For new promotional materials, bocldng costs, rehearsal peried for
the creation of new works, and a feasibility study for computerizing
financial and mailing information for the company of Bill T. Jones/Ar-
nie Zane.

For a rehearsal period for repertory maintenance and the creation
of 2 new work by artistic director Billy Siegenfeld, with jazz score
composed by Charles Blenzig for Billy Siegenfeld and Dancers.

To support Eiko and Koma in reconceiving their 1977 work Fur Seal
as a 30-minute videctape program.

For a new work created by artistic director Erick Hawkins, a
30-minute film docurnenting some of Mr, Hawkins’ choreography by
film producer Lee Caplin, and a consultant to work with the manage-
ment concerning fund-raising.

For the 1984-85 home and touring season, a part-time publicist, and
other premotion costs for the Erick Hawkins Dance Company.

For new ballets by guest chorecgraphers Jiri Kylian and Laura Dean
and a ten-week rehearsal period.

For salaries for dancers and artistic personnel during rehearsals and
salaries for administrative staff of the Elec Pomare Dance Company.

For Rachel Harms to create a new work and rehearsal salaries for
dancers for the 1984-85 season.

For the creation of twe new works.

11,530

104,923

3,648

8,000

5,000

5,765

5,765

11,530

8,000

5,760

6,765

28,825

10,000

11,530

5,765

b, 765

17,295

48,130

80,710

5,765

9,000

5,765



Hariford Ballet
Hartford, Connecticut

Hartford Ballet
Hartford, Connecticut

Harvest Dance Foundation
New York, New York

Hieronymus Foundation
New York, New York

House Foundation for the Aris
New York, New York

Houston Ballet Foundation
Heuston, Texas

Hubbard Street Dance Company
Chieago, Illinois

Ile-Ife Black Humanitarian and
Culture Center
Philadelphia, Pennsylvania

Jose Limon Dance Foundation
New York, New York
Jose Limon Dance Foundation

New York, New York

Kahn, Msajors and Dancers
New York, New York

Kahn, Majors and Dancers
New York, New York

Kentucky Dance Council
Louisville, Kentucky

Louis Falco Dance Company
New York, New York

Lubovitch Dance Foundation
New York, New York

Lucinda Childs Dance Feundation

New York, New York

Lynn Dally Dance Company
Los Angeles, California

Margaret Jenking Dance Studio
8an Francisco, California

Maria Benitez Spanish Dance
Company
New York, New York

Martha Graham Center of
Contemporary Dance
New York, New York

Maryland Dance Theater
College Park, Maryland

May O'Donnell Concert Dance Company

New York, New York

May O'Donnell Concert Dance Company

New York, New York

For a rehearsal period for repertory maintenance, a new work by
artistic director Michail Uthoff, and the restaging of works by Paul
Taylor and Jose Limon.

For new works by guest choreographer Rodney Griffin during the
1984-85 season.

For the creation of a new work by artistic director Rosalind Newman
for Rosalind Newwman and Dancers.

For a series of new works by artistic director Bob Bewyer and the
engagement of a company manager for Bowyer and Bruggeman
American Ballet Comedie.

For the positions of an artistic director and development/member-
ship director and video documentation.

For producing the Choreographers’ Workshop, which provides op-
portunities for emerging choreographers to present works during the
company’s 1983-84 performance season.

For a rehearsal period for repertory maintenance and the positiona
of company manager and production stage manager.

To restage three works for the Arthur Hall Afro-American Dance
Ensemble for the 1983-84 season,

For a rehearsal period for repertory maintenance and a new work
created by artistic director Carla Maxwell for the Jose Limon Dance
Company.

For moving tour booking to an in-house operation during the 1984-85
8eas0n.

For the ereation and rehearsal of 2 new work by artistic director Han-
nah Kahn, and the position of company administrator for the Han-
nah Kahn Dance Company.

For s rehearsal period for repertory maintenance, the creation of a
new work by Hannah Kahn, and the restaging of an earlier work dur-
ing the 1984-85 season.

For the New Works Program during the 1984-85 season, inclading
three new hallets chorecgraphed to commissioned scores.

To begin paying the executive producer.

For a new work by artistie director Lar Lubovitch, the addition of
a work by a guest choreographer, and hiring a booking agent.

For a new work created by artistie director Lucinda Childs and &
six-week rehearsal period for repertory maintenance,

For rehearsal periods, the creation of new work, and a full-time com-
pany manager for the Jazz Tap Ensemble.

For a new work by artistic director Margaret Jenkins and a fund-
raising consultant for the Margaret Jenkins Dance Company.

For a five-week rehearsal period for reperiory maintenance and a
new work by gueat choreographer Milton Meyers.

For a rehe